February 7, 2008

Telephone interview by Joe O’Connell with Andrew Myers, Jason Henn, Ben Racher, and Billy Stines.  

[00:03:10]

JOE: Um, I wasn’t really prepared to have like a collective interview, but we can just see what happens.

ANDREW: Sounds good.

JOE: Um, but just to start out with, ah, I was wondering, ah, Andrew, when you came up with the idea of Rowntree Records.

ANDREW: Well, um, there was actually some momentum building up to the whole Rowntree Records coming together as an official collective of people, but it really came about when Jason Henn and I had a band called Nude Choir.  It was just the two of us playing instruments we didn’t really understand how to play so well, and just trying to figure out how to use our equipment, and after we recorded a cd, we just kind of decided that we should have a record label, and the Rowntree garage—Rowntree house is an Earlham College owned house in Richmond, Indiana and since I lived there it gave us place in which to record.  Rowntree Records was not our set name from the beginning.  We actually were thinking about it for a while and then, I think we just decided that Rowntree Records had a nice ring to it because of the alliteration of the R’s.

JOE: Mm hmmm.

ANDREW: But um, it was basically—Jason do you have anything to add to that beginning of that?

JASON: I, um, I don’t know.  I remember being presented with a Nude Choir cd, um, that was the stuff we had recorded, and it was on Rowntree Records.  

ANDREW:  Oh, was it?

JASON: Yeah.

ANDREW:  Did I come up with that before…

JASON:  I don’t remember exactly, my memory, I mean, I think that’s what happened.

ANDREW:  I seem to recall us sitting down and trying to come up with a couple different names, but I could be wrong.  Um…

JASON: But you had the logo.

ANDREW: Yeah, the logo I had been drawing for the past year just because I was doodling in Germany-Austria—I went on the Germany-Austria exchange foreign study program at Earlham and they had this really nice graph paper that made it easy to draw little designs on and so I’d waste time in class drawing the design, and, I don’t know, it just kind of came together.  And, ah, actually on the Germany-Austria program was where I started writing a lot of songs with a, a guy named Eric Nagle, and um, we actually brought that momentum back in 2001, and I lived in German house and we were playing, uh, we started getting together, I think that’s when Ben started coming in, and uh, Shivers and Ben I think were playing music in a back alley behind the um, between—I don’t know where it was—between the old gym and like the maintenance building or something.  And then we started playing music in German House and then when I finally moved to Rowntree House is when we first got our real big momentum and started recording songs.  Well, I got a four track for Christmas that year and that was actually the big, probably the biggest contribution was my parents bought me a four-track so we actually had a medium to record on.

JOE: Uh huh.  And that was the blue tascam? 

ANDREW: Yeah, I don’t remember the model.

JOE: yeah. Ah, so, so the chronology… when, so, um.  You were in Germany and Austria with Nagle in ah 2000, or wh-, what—when…

ANDREW:  Yeah, I think it was the fall of 2000.

JOE:  Mm hmm.  And then, um, started playing in German House ah maybe that…

ANDREW:  Spring 2001.

JOE. Uh huh.  And then—and then I think you were living at Rowntree starting in the fall of 2001.

ANDREW: Yes, yes, that’s correct.

JOE: Mm hmm.

BILLY:  I don’t want to interject too much, but there’s a really interesting story about how Jason and Andrew met that I think is probably pretty relevant to the whole genesis of the Rowntree aesthetic.

JOE:  Hey billy

BILLY: Yeah. 

JOE:  Will you talk closer to the microphone?

BILLY:  Oh sorry. Um, I was just saying I think Andrew recently told me a story about how he and Jason met, cause I was curious, um, that I think is probably relevant to the, at least the aesthetic of the Rowntree collective.

ANDREW: As far as I remember it, and this could be totally different—Jason could remember this differently—and I’m not exactly sure what the scenario was, but there were people living in German House who were supposed to be living there and also some people who weren’t supposed to be living there.  And um, I came back—see this might be foggy, but as far as I can recollect I came back from class one day to find someone in my room looking at this red colored vinyl of Guided by Voices’ Bee Thousand that I had and after we got to talking a little while, it came to be Jason Henn.  And I think he was there because of April or something—I think that’s the first time we met—I’m not sure, we might have had a few run-ins together but…

JASON: I forgot that we lived together.

ANDREW: And we talked about Guided by Voices a lot after that.

JASON:  Yeah, cause was that the year that April got her tonsils out, and I just…

ANDREW:  Yeah, you moved into her room I think, in German House.

JASON:  Does that sound familiar at all Jason?

JOE:  Jason, was that before you were a student?

JASON:  Yeah, a year before.

JOE:  So, um, what was your situation at that time?

JASON:  Um

JOE:  Had you been living in Richmond for a while then?

JASON:  A couple months, I had moved to Portland um another year before that and had come to Richmond and was ah, you know, aimless, and the only person I knew was April.  And then I met Ben and Russ.  Ah, through April.  And got kind of absorbed into ah Barrett Hall um… you know… scene.

BILLY:  So that was because Ben and April were dating at that point, they were pretty much inseparable, so you met Ben that way, right?

JASON:  Right.

JOE:  Mmm hmmm.  And so, this point… wasn’t there a summer at German house when, sort of people were just squatting and um, was that the same period, where um they were supposed to be, supposed to ah, evacuate the housing for the summer and nobody left?

JASON:  [laughs] And there was stuff all over the lawn.

ANDREW: [laughs]

BEN: Well, like, April was living in my room in Barrett, and I think, yeah, Jason had taken April’s room.

ANDREW: Wasn’t marnie in there too, or was that cause she was gone on the Germany-Austria program that semester with me.

BEN:  Yeah, marnie was there. 

ANDREW:  So that, she was in Germany-austria the first semester of that year, cause she was there with me, and then she and I came back together and moved into German house and there were already people there.

BEN:  Catherine and that other dude Ben, or maybe I don’t remember… I remember Jason, Jason was living there because there was this one evening that April called me and said that like toilet water had fallen through the ceiling.

ANDREW:  I was there for that, I remember that.

JASON:  What did I do?

BEN:  I don’t know I think you were just alarmed.

ANDREW:  The brown poop water incident

JOE:  That’s what inspired you to move in?

ANDREW:  [laughs]

BEN: Jason was sleeping there and then the toilet started leaking into April’s room and so Jason called April.

JASON:  That’s right.

BEN:  And I became aware that

JASON:  Cause I couldn’t call, um, security or maintenance 

[ANDREW and JASON laugh]

JOE:  Did that have to do with why people decided they were going to try to live there illegally?

JASON:  Yeah, I think that set a precedent, and then Eric Nagle was there too.

ANDREW:  And I think there was also a door that they couldn’t lock for some reason so it just made it really easy to get in and out of the house.

JASON:  That’s right.  Oh yeah, the side door

ANDREW:  Yeah, the side door wouldn’t lock.  We had our run of that place that summer—but I think, I—I squatted at the radio station for half of that summer, I think.  

JOE:  Um.

ANDREW: Ben was at 325, maybe?

BEN:  345

ANDREW:  34… what’s that place called, 345?

BEN:  And then we had live, you and me and April had lived in Blue Shutters for a little bit I moved into 345, and then…

ANDREW:  Who, I did?

BEN:  Yeah, and then you moved to Pizza King and I was living in your room before I moved to 345, I mean we were all living with each other at various times, I remember having to climb up the TV antenna, like up to the second story to get into your room.

JASON: oh yeah!

ANDREW: Yeah, at Pizza King I remember you did that, climbed up the TV antenna, knocked on the window

BEN:  And it really freaked out your roommates 

ANDREW:  yeah

BEN:  Because I just got into this house by climbing up the…

ANDREW:  Bill Hickey

BILLY:  So this is like, oh that sort of like horrible [?] horrible acoustic covers of

ANDREW:  Metal songs

BILLY:  And stuff—ok.  So this is what year, 2000?  2001?  So you were back from Germany-Austria in 2001.  

ANDREW:  Mm hmmm

BILLY:  Jason was maybe still squatting there then?

ANDREW:  Yeah, and then he became a student the next year

BILLY:  Right

ANDREW:  And we officially moved into Rowntree house and

BILLY:  Oh so you moved into Rowntree house the fall of 2001

ANDREW:  Fall of…  yeah, 2001, and cause I graduated the spring of 2002.

BILLY: So again, I’m sort of hijacking but just to sort of moderate and move this forward, so you guys were all friends at that point, knew you had similar musical interests—you were into guided by voices and other similar things.  Were you working at the radio station at that point?

ANDREW: Yeah, I’d been working at the radio station since the end of my first year, the beginning of my second year at earlham.  So I’d been at the radio station, and Ben was down there and April was down there, Jason was down there, I think Joe had a show, I think Russ had a show

BILLY: So wait, so but you didn’t know Jason through the radio station already?

ANDREW:  Umm,  mm, I don’t—I think he was in, like, doing his [?] in Portland thing at that point.

BILLY: [?] Down in Athens?

ANDREW:  Is that where you were Jason?

JASON: Ah, yeah.

JOE: Maybe over the summer?

JASON:  Yeah, over the summer of 2001.

BILLY: So at what point did you start making…  you were all friends [?]

JOE:  Hey billy, you cut out a little bit, can you say it again?

BILLY:  Oh I was just trying to figure out, so we’ve kind of established when everybody, like how everybody met, and how sort of the group formed, maybe with the exception of Russ.  He lived in barrett I think, is that, and was just friends with Ben.

ANDREW:  And I lived in barrett too at one point, before I went to Germany-austria, that’s how I met Russ and Nagle.

BILLY:  Ok, so you moved into Rowntree house in the fall of 2001, and

BEN:  Well, didn’t you know nagle from westtown?

ANDREW:  Yeah, I actually met him—we went to highschool together… private Quaker highschool up out of Philadelphia called westtown school.  We went to school together two years there and, I don’t know, did he make it through earlham? I don’t think he did.  Probably two or three years at earlham, too.  

BILLY:  So, somehow, so you move into Rowntree house, and at what point did you guys decide, hey we should play music together.

ANDREW:  Well, I think, I’m not quite sure if it was Russ or Jason but someone had dragged the worst drumset you’ve ever seen, this poor pathetic little three-piece drumset with a broken high-hat stand and.

BILLY:  Was that the mcnasty set?

ANDREW: It was the mcnasty set and it’s like, he just brought it over to our garage, and that just kind of started a mass flow of people, like it got steadier and steadier everyday, people’d come over, and just, you know, someone’d be rocking out, and I wasn’t necessarily involved with much of it, like sometimes Russ and shivers would just come over play, or Russ and Jason, and then Russ started bringing joe o’connell around a lot, and then, joe started playing music with us a bunch…  it was just a very organic sort of grassroots everyone just come around, but it all centered around when someone brought a drumset to my garage and I’m not sure who did that.

BEN: Well, and it all happened in that, in the basement of German house too, cause

ANDREW: That sort of started, yeah

BEN: I brought my amp over, and I think there was a drumset there too.

BILLY:  They used to have shows there, right?
JOE:  A little bit later.  

ANDREW:  I don’t know if we did many shows then

BILLY:  I used to come and visit Jason on the weekends, and there, I definitely remember there being shitty punk bands playing down there um

JOE:  That happened…

BILLY:  …basement of German house

JOE:  Um I think that there were, there start—like, fat tony for example would play in the basement of German house a little bit later, like when mike dove lived there, right?

ANDREW:  Oh yeah yeah

JOE: So that was a little bit later, maybe that’s what you’re thinking of 

ANDREW:  Yeah.

BEN:  This is way before we even thought of ourselves as like a band, or anything

JOE:  Yeah

ANDREW:  Where was that original drumset from, was that the same drumset that was in German house basement, was that Russ’s?

BEN:  That was Russ’s set, and he had it over at penn house

JOE:  Yeah

BEN:  He was living at penn house for a while

JOE:  Um, I think…  I think there’s sort of a conspiracy element on Russ’s part cause, when ah we had both moved into the hoerner dormitory at the beginning of the fall of 2001, and I remember him telling me—this is the first time I met him even though we’d both kind of heard about eachother and knew that we were gonna be friends and make music together, um, I think that was kind of implied, and I think I’d—you know, I’d met Jason, and I think I was already looking forward to making music with him.

BEN:  Well, and you knew shivers too, from living down the hall from shivers

JOE:  Yeah, and we had made music together.  Um, but I remember Russ telling me, yeah I’ve got this friend who has this house by dominos pizza, and, um, you know he’s got this garage, you know, ah, as if that were this amazing resource.  You know so I think he was, you know as soon as he had been to your house, Andrew, he was like, I think he was thinking about how he could, you know, make it a music place. 

ANDREW:  Yeah

JOE:  So I wouldn’t be surprised if he had, you know, if he had planted the drumset there

ANDREW:  On purpose

JOE: Sort of impregnated the space.

ANDREW:  Well, Russ and I were pretty good buddies at that point because we had worked at a camp for cognitively and physically impaired children in Maryland.  He was trying to do that for his bonner scholarship I think.  Um, that was the summer before I moved into Rowntree house ah, or was I—I was at the radio station that summer.  I don’t remember.

JOE:  Sounds like a lot happened that summer

ANDREW: I guess that’s why he thought it was ok to just bring a drumset to my house.

JOE:  Mm hmmm.

ANDREW:  In Rowntree house, I lived with four girls, and those girls had absolutely nothing to do with the goings-on in the garage, and sometimes Russ and shivers, or Russ and shivers or someone, would come over at like three in the morning, decide it would be a great idea to get wasted and rock out, and so I had those girls mad at me for a large portion of that year, because of uh, because of Russ.  It was pretty sweet.

JOE:  Did you try to ever have any rules about when people could use the garage?

ANDREW:  Well, I um, eventually I think I set a maybe ten o’clock deadline during the week, just cause the girls were getting a little pissed off.  But, uh, on the weekends, he’d come over at three in the morning, and sometimes there’s still people making noise out there.  It was a pretty free-flowing environment.

JOE:  Yeah.  So, um.

BILLY:  So when did the first recording happen?  When did Nude Choir happen?

ANDREW:  Um, nude choir was the first Rowntree Records seed as we call them.  I guess we did that in the fall of 2001, it must have been.    

JOE:  Yeah, and you borrowed my four-track

JASON:  Yeah.

ANDREW:  Cause I didn’t have mine  yet

BILLY:  So nude choir, the first Rowntree band was Andrew and Jason together.

ANDREW:  Yeah, it was just me and Jason

JOE:  How did you guys go about recording that.  And where did you do it, too?

ANDREW:  I remember a lot of it being in the Rowntree basement actually, instead of garage.  We had a futon and I had the basement kind of set up down there.  And we would do shows in the basement too, but i… I remember that a good portion was done either in the basement or up in the living room maybe too.  But uh, it was all done there at Rowntree house if I’m not mistaken.

JASON:  Yeah, I remember it being done 100% in the basement.

ANDREW:  100% in the basement.

JASON:  Like sitting in front of the four-track on the table by the futon. 

ANDREW:  Ok.

JOE:  And what was the process like?

JASON:  Wasn’t it sort of like four-track chess in a way?

ANDREW:  Yeah, it kind of was.

JOE:  What is that?

JASON:  One of us would come up with uh, a part on banjo or guitar, like a single track, and then that let the other one overdub and, ah

ANDREW:  It was like I go, and then it’s your turn, you know—knight to L7, and then, you know, I’d be like, check, and then Jason would be like, oh no, here’s my move, checkmate!  You’re dead.

JOE:  So were you guys in the same room while you were each taking these turns, er, ah, did you come in and record independently at different times?

JASON:  It was a little bit of both

ANDREW:  Yeah, I recall coming down sometimes after class and Jason’d be working on something, or we would do it together as well.

JASON:  And then there were a few that were, I remember, coming up with both parts together.

ANDREW:  Yeah,

JASON:  Right?

ANDREW: I remember one song, and I think we did it on a couple different songs, we’d stick a fork in between the strings of the guitar and just kind of like pluck it and make it bounce up and down to do like a [makes noise].

JASON: That was like part, a big chunk of it was improvised, but then, I thought, Andrew, that you actually had a couple of those, a couple of the songs were riffs that you had.

ANDREW: yeah, I really, there were, um, I had a little fischer-price tape recorder that I recorded a lot of little riffs and songs on.

JASON:  did I give that to you?

ANDREW:  What?

JASON:  Is that the one I gave to you?
ANDREW:  yeah, it must be.  I still have it.  But, um, I remember I would just record little riffs on it and everything, and I collected all these songs together, and I put out all those little demos or whatever later on, um, something I called, ah…

JOE:  Palimpsest albedo?

ANDREW:  Yeah, palimpsest albedo, and Josh harris, that’s like his favorite Rowntree release, but he’ll like go through that album, and pick out where I got all my songs from in that era, cause he can be like, oh, this turned into a nude choir song, or this part got turned into an RQH song or this little riff, this turned out into a Puppies song, or, you know.

JOE:  That’s sort of a genealogical resource. 

ANDREW:  Yeah, my family tree of the first kind of songs I was starting to mess with

BILLY:  Again, just because I’m curious, but also to move it along, like, were, was there a stable component to the Rowntree releases, in other words, were you always involved, Andrew, in every Rowntree release

ANDREW:  No, because the second release was spider Kelley, only it was just a bunch of songs Russ had been working on over the last, I think, two maybe three years, like he had maybe even started in high school on some of these songs

JASON:  Yeah, there were some things from high school

ANDREW:  But he put this mega album together, I think it had almost twenty songs on it, and, there was a lot of like electronic keyboard sounds and stuff, there was lots of solid rock tune hits on it too, but our, yeah, our second release, I mean he just handed it over to me, and said, here this is Rowntree number two.

BILLY:  So he just gave you like a cdr, or

ANDREW:  Yeah, it was just a cdr that he had already mixed and cut and done everything, I didn’t have to do anything, and he was just like, can this be on the label? And so that’s, you know?

JOE:  So then what

ANDREW:  That’s when people started being like, hey, let’s actually do this

BILLY:  …the artwork

JOE:  Yeah, that’s…

ANDREW:  Russ made the artwork

JOE:  So um he gave you a cdr in a jewel case that already had sort of, the cover image on it.  

ANDREW:  It had the tracklisting, the cover image, it had everything, it even had a Rowntree symbol on it

BILLY:  So he had already

ANDREW:  yeah, he had already attributed the Rowntree symbol to it before he’d given it to me

BILLY: before he’d even asked

ANDREW:  Yeah.  He just kind of told me, here this is number two, I think

JOE:  what did you think about that?

ANDREW:  I thought it was pretty awesome.  Um, I’m never wont to discourage anyone for trying to jump in, and the fact that he wanted to just donate it, and I didn’t have to do anything, that was pretty sweet.

JOE:  were there any ever releases that you denied a catalogue place in the Rowntree catalogue

ANDREW: Well, when I, um, I went Austria after I had graduated from earlham.  I went, I left for like a year, and left all my shit with Ben.  Ah that would have been the fall of 2002.  I went to Austria and left all my stuff with Ben and all the master tapes and all the Rowntree box and all that, so the creative control was kind of out of my hands for a little while there and that’s when a few things like Safety Pin and the Black Lung tried to get released, and there was just a couple different things that I just, I didn’t really approve of so much, ah the uh, during that point was the only point that there were things that I was like, nah, let’s not give that a number. 

[Material Excerpted]

ANDREW:  Yeah, well, I thought we were all kind of a, even though we were highly experimental we still had a really good ear for melody.

JOE:  Mm hmmm

ANDREW:  Um, you know, all the, you know Russ’s stuff is just full of melodic tunes, and then

JOE:  Mm hmmm

ANDREW:  The rqh songs are melodic, and we did a lot of experimental weird noise-sounding stuff but I still think that there was just, um, maybe a part of that that maybe, I don’t want to say more artistic or something because that sounds snooty but.

JASON:  I’ll say it.

BEN:  Hunter’s music is not as abstract as nude choir or the experimental recordings and I think in trying to be really realistic punk music it sort of wasn’t as mature, maybe

ANDREW:  Yeah, that’s a good way of putting it

JOE: So it had to do with it being too straightforward of an imitation of a genre.

BEN:  Well, too straight, I mean cause it had to be, you know it had to be, you know pop punk is very concrete but in order for it to sound good you have to be able to play your instrument pretty adequately so maybe that combination of you know still learning how to play and play something very defined didn’t really blend as well as like learning how to play an abstract melody.

JOE:  Yeah, I think that makes sense and when I listen to a lot of the Rowntree recordings what I hear is sort of people um, kind of ah, in the process of ah, teaching themselves something, and kind of creating their own style through that process.

ANDREW:  I would agree with that.  You can definitely trace back at least my style… very easily, just chronologically you can tell, I mean, if you just pulled a song out of somewhere you’d, I think you’d be able to tell kind of like what era I wrote that in.  

JOE:  m hmm

ANDREW:  It is a good chronology of development of songwriting skills pretty much.

JOE:  yeah

ANDREW:  The shows were just ridiculous.  That was my favorite part about Rowntree Records, is that, we’d throw these house parties where just, you know, earlham as a campus is just, what, like 1000 kids, and we would have sometimes we’d have like 100 people over at the house, like a tenth of the campus would be at our house, you know, packing them the basement, people hanging out on the stairs, we had a keg underneath the stairs, once or even twice maybe.  And it was just a rowdy group, it was fun to play shows.  I remember one time in particular it was storming terribly outside, and we were having a show that night, down in the basement of Rowntree house, and uh, our sump pump had stopped working because there was too much rain, and so the water started coming into the basement and we were still playing, but the basement was sort of slanted in one direction so like people were starting to stand in the water as it was rising up, it hadn’t hit any of our amps or electric equipment yet, and I remember josh harris grabbing a bucket and bailing water out of the basement and running it up the stairs, so we could keep playing songs.  I just thought that was great.

JOE:  Did it work?

ANDREW:  um, I think we stopped shortly after that, but he let us play another couple songs before he said, ok we are all going to die unless you stop.

JASON:  Was that the same night that Russ played drums in every band?

ANDREW:  Was that the all you need is drums show? I think
 JASON: yeah  

ANDREW:  It was a Benefit concert to Benefit ourselves, because we needed a new drumset

JOE:  Was there actually any money collected?

ANDREW:  I think there was.  If that was the show where we had the keg and everything there was some guy who I’d never seen around campus, I think he was an older brother of a student who was at the house and he gave us fucking twenty five dollars.  He just threw it in the hat.  He said oh you guys got a keg, that’s so awesome, here here’s twenty five bucks.  

JOE:  I remember somebody who was visiting campus, who was a friend of Emily ralph’s coming to that, it was either that show or another one like it, and you know, not being really enthusiastic about the music, but then saying to Russ, between sets or something, you know, you really make that drum set sound amazing, considering how bad it looks.

ANDREW:  he could rock that set really well, and he was the drummer for like eight bands

BEN:  For me the puppies rqh show in barrett basement was sort of the moment when I realized that Rowntree was like this thing.  This congealed force.  And then that’s why shivers and I made all those copies of that cd, like we stayed up all night making copies of the puppies rqh show, um.

ANDREW: How many copies did you make?

BEN:  We must have made twenty five copies.

ANDREW:  That’s probably one of the most circulated Rowntree cds

BEN:  I’m looking at a copy of like an Rqh thing and this is from 2005, you know, copy 10 of 25. and I’ve also got a copy of for some reason my stack of Rowntree stuff is in a box somewhere, but a copy of what’s the name of this professor, paul lacey.  The paul lacey cd.

JOE:  Mm hmm. Yeah that was pretty well distributed too.

BILLY:  Yeah

JOE: We put it out on the catering trays after he gave a convocation talk

BILLY:  Yeah that was sort of like a Jason henn special or like, let’s droplift a bunch of these cds.

JASON:  I can’t take credit for that.

BILLY:  It was absolutely you, who else would have come up with that idea?

BEN:  That’s another example of an album that was…

JASON:   You told me what droplifting was

BEN:  It was an example of an album that was being made by staying up all night and not doing anything but making this album and making copies of this album so that I guess, yeah, so that it could be distributed at his lecture, the same thing happened with the puppies show, you know we stayed up all night but there was obviously no reason for us to do that we just were bored.

JOE:  but you said you were also inspired to because you realized that there was some kind of like, Rowntree phenomenon that you wanted to get in on, or, what were you saying about that?

BEN: I just remember, it seems like so many albums were done under the span of like eight hours from midnight until eight am.

BILLY:  Like and the albums was like conceptualized, produce, like copied and release within an eight hour period?

BEN:  Artificial pressure was placed, like a deadline, and so it just had to be

BILLY:  What so somebody had an idea and said we need an album by tomorrow morning and then you created the album in the course of eight hours, is that, am I understanding that right.

BEN:  I mean I remember joe and Jason and I staying up all night in my room mixing down paul lacey.

JASON:  That was from months of recordings though.

BILLY:  oh so it wasn’t all recorded in a single night

ANDREW:  No but we recorded stuff like vet sounds all in one go

JOE:  Mm hmmm

ANDREW:  Right, wasn’t vet sounds recorded just in one afternoon?

JOE:  yeah, it was, or one night at least, and it was all improvised. 

ANDREW:  Yeah, and that was at least twelve songs there

BILLY:  And after you recorded it like how quickly

ANDREW:  I would, almost every time I was done recording, I would say ok this is enough songs, I would then not even take a brake I would just unplug the four track take it inside and plug it into my roommate Emily kahn Sheehan’s little imac that she had, and I would dump everything into, I don’t remember, sound editor one point seven or whatever, just some really low key sound editing program and I would just make mp3s that way, mix everything down. And I would do that almost immediately after anytime we were done recording any set of songs

JOE:  Mm hmmm

ANDREW:  And I don’t know, I would usually make I don’t five or six copies, give them to people, and that was kind of considered its release.  We would make a little collage for the cover. Maybe photocopy it, maybe not, maybe there’s only one copy of this cover art in existence.

JOE:  So if you made for example five copies of something, ah, what would you do for the artwork for those five copies. 

ANDREW:  Ahm, sometimes nothing.  Sometimes just give them the cdr in an open jewel case scenario.

JASON:  I have a lot of rqh stuff like that

ANDREW:  What’s that?

JASON:  I think I have almost every rqh release and most of them, most of the Rowntree releases are, my copies are like that.

ANDREW:  Without cover art?  Yeah, the vast majority of them would be.

JASON:  Cdr with magic marker

ANDREW:   Yeah exactly, just write it on the freaking cover, or on the front of the cdr.

JOE:  it seems like there’s usually a master cdr that you kept  that you, that you did more artwork with.  Is that accurate?

ANDREW:  Yeah, I have um, just a big box of cds, everything we collected together, we try to keep them all together in this one big box, and ah, I remember Ben and I going through and trying to make little collages for different things, just so when we uploaded it online to get the mp3s that there was an image to go along with it, um, but you know, we never got around to uploading all the mp3s.  we got halfway there with our first website, which was on the earlham server, and then we just never finished getting all the songs up.  But I’ve always enjoyed making those collages, I don’t starting.  I guess it was after I graduated from earlham when I really started getting into making a lot of collage art.  

JOE:  Mmhhmm.  Where do you get your sources?
ANDREW:  Oh, um, my favorite are late fifties, sixties, and early 70s national geographics.  They have all sorts of really cool, I don’t know, kodachrome bright colors, plus lasers were kind of new then, so almost every issue has a story about lasers with really cool light beams or stars and space was a big thing back in the sixties, you know we were going to the moon and whatnot so there’s lots of pictures of that, and a lot of the ah, songs that I’m interested in writing you know, have some nerdy scienceness to them, just national geographic is up my alley, and I like the bright colors of the old ones.

JOE:  yeah, I think in addition to the scientific themes there’s also some maybe international themes in some of your songs.

ANDREW:  Yeah, yeah.  A good portion of my songs when I was in Austria were kind of centered around the idea of like what’s your identity, is where you’re from who you are, or just like the confusion of being in a country where you don’t totally understand everyone all the time.  

JOE:  What’s an example of one of those songs?
ANDREW:  Oh gosh, um, well, at the point when I was in Austria I had um, a girlfriend who was in the peace corps, or when I was in Austria I had a girlfriend who was in the peace corps in Africa I don’t know I just remember writing a lot of songs about really being alone, even when there’s a bunch of people around you, oh gosh, there was an agneau panorpa record I think called ah, six feet of… two meters of will, six feet of aspiration, or something like that, and ah, I remember there’s some songs on there that talk more, you know, just the idea of being an outcast a little bit.  

JOE:  Mm hmm.  Cool.  Yeah, I mean, we can, you guys are free to exit the conversation whenever.

BEN:  That’s cool.  I’m eating spaghetti.  Jason’s eating oatmeal.

JOE:  how do you know?

BEN:  We’re talking to eachother online.

BILLY:  Well, I’m eating banana

JOE:  You’re talking to eachother online?

ANDREW:  They’re chatting while they’re talking

JOE:  are you having some kind of metacommentary?

ANDREW:  you need to save that and send it to joe.

JOE:  yeah.  Can you do that?

BEN:  Sure.

ANDREW:  Did you guys bring anything up on the side that is worth talking about?
JASON: I just mentioned that I had been making oatmeal.

ANDREW:  That’s worth mentioning.

JOE:  mm hmmm.

BILLY:  When was the oatmeal phase Jason, was that like 2002?

ANDREW:  Yeah it was march of 2002, I remember him going into the depths of the oatmeal hell.  It was just a crazy downward spiral into oatmeal land.

BILLY:  actually I really like I kind of brought it up because I’ve got the paul lacey cd, but I started to allude to it, but the way I recall it is a pretty hilarious story.  

ANDREW:  I don’t really have much to do with that record so I don’t know

BILLY:  Jason told me, can you tell the story 

JASON: Story?
ANDREW: The droplifting one?
BILLY:  yeah!

ANDREW:  The school bookstore?
BILLY:  Alright, well I’ll tell it how I remember it.

JASON:  Is this pertinent joe?
JOE:  What?

JASON:  Is this pertinent?

JOE:  Ah, sure, I mean, um, I think…

ANDREW:  I think that’s a large part of our aesthetic is this story right here.

JASON:  Well, you were largely involved, and I feel like you told me what droplifting was.

JOE:  Who, me?
JASON:  Yeah.  Joe.

JOE: yeah, I think I heard about it from those Cleveland people.  And girl talk, etc.  um.

BILLY:  Droplifting is what, just dropping your cd off that isn’t officially released to a cd store so that people will try to buy it or…

JOE:  It’s any kind of inverted shoplifting, where you put things into stores instead of taking them out.  

BILLY:  I’d always heard it called reverse shoplifting, and Jason sort of introduced me to that droplifting term.

JOE:  Mmhhmm

ANDREW:  You guys put a price tag on it and everything, or

JOE:  I can’t remember.

ANDREW:  Where’d you put it, I don’t even, I don’t think I was there, I think I was gone that semester.

BILLY:  Here’s, ok, I’m going to tell the story the way I remember it and you can fix it.  It may not be relevant but I think it’s hilarious.

JOE: Everything is relevant.

BILLY:  ok, so I should comment just really quickly that, you know, I didn’t go to earlham at the same time as any of these people, but Jason and I had been friends when I was at earlham and we met in like 1993 or early 94, Jason was 12 or 13 and working at the radio station, where I was working my freshman year.  And um I was always there and Jason was always there, um, so you know, we knew eachother from then and just stayed friends and eventually, so I was hanging out with Jason a lot when he was squatting at German house and then, um, but somehow I still didn’t know, I knew Ben through April, but anyway, sort of moving forward, I was kind of out and working and traveling a lot but Jason would tell  me these stories—I’d catch up with Jason and he’d tell me these things, but one of the best stories was the paul lacey story.  So they’d recorded this sort of improvised noisy record, and paul lacey—was he retiring at the time? For some reason…

JASON:  he was already retired.

BILLY:  He was already retired.  Ok.  So he was an earlham professor and he was giving this big convocation that was somehow a big deal and so I always thought, I attribute it all to Jason that there was this concocted story about how Paul Lacey had been an ethnomusicologist in secret, and that he had been recording this bizarre music somewhere like as if he had gone off to Africa and recorded these like ancient tribes, or these tribes that had never been exposed to any western culture, and so actually there’s an amazing cdr on this with a picture of paul lacey and these sort of weird, what are those feathers in the background?

ANDREW:  Peacock feathers or something

BILLY:  Yeah, peacock feathers in the background.  And it’s pretty great, so as I recall, during the convocation you guys had taken a ton of these cds and just basically spread them out on like, I thought they were like platters that they had out there, and put them out so basically the idea was that people would leave the convocation and then somehow find out, was there maybe a press release or something, that like, oh wow we didn’t even know that paul was an ethnomusicologist, and wow he’s got this cd that came out. And so the idea was, these, you know academics would come out and pick up the cd, uh, thinking it was the work of paul only to find out that, well I guess they would never find out, the ultimate [?], they would never have any idea where any of this came from, and at some point it would come back to paul and he would have no clue as to what any of it was.  Because there’s nowhere where credit is being taken.  Although there is an email address on the back of it.  And it does say Rowntree Records.

JASON:  A bunch of people wrote the e-mail address, or a few people.

BILLY:  Oh really, so what did they say?

JASON:  I think Andrew fielded the e-mails.

ANDREW:  yeah I have no idea.  I’m too much of a stoner, I wouldn’t remember what each e-mail said.

BILLY:   I mean was it mostly people confused, or asking for more info, or like

ANDREW:  I don’t recall, I’m sure Jason was there when I read them, or I forward them to him

JASON:  I just remember them being confused e-mails

ANDREW:  yeah, I would say that confused would be the best way…

JOE:  Well, I think this is just one of many practical jokes.  What was the one about the French fry?

ANDREW:  and the ketchup.  Birthing a French fry?

JOE:  Yeah. 

BEN:  Jason put an ad in…

ANDREW: …came up with this project idea about birthing a French fry, I think.  Or mike dove. One of them.  Anyone else remember that at all?
JOE:  what happened?
BEN:  He put an ad in the, what’s that…

JASON:  around the heart

BEN:  Newsletter,  there’s some newsletter.  Ok, well, Jason put an ad or mike dove put an ad in that newsletter saying you know, we want to do a video of someone giving birth to a French fry.

ANDREW:  oh yeah, oh yeah, and then they put my phone number as the contact number.  And I kept getting calls about it.

BEN:  I mean this is the same thing that happened with Paul Lacey, is that Andrew had no idea what was happening.

ANDREW:  and then they used me as the contact info.

JOE:  Why did we use Andrew as the contact person.

BEN:  Andrew is the CEO.

ANDREW:  That’s what I was told but I don’t ever remember signing up for that position.  I think it was because I lived in the house where all the mayhem started.

BEN:  it was probably a verbal contract.  It’s like the handing over of connor prarie, you know, it was, nobody really knows how you became the CEO but…

ANDREW:  Yeah it just happened.

BILLY:  So, I’m going to comment again.  From the outside looking in, you know, I had Jason was my friend, you know since them I’ve become friends with all you guys but like, at the time when it was happening I would just sort of hear these stories from Jason and I was really jealous about the way I saw the scene working compared to the way the music scene was when I was at earlham, which was incredibly exclusive it was a bunch of cool kids who all had the same haircut and were all into ska or whatever the big craze was at the time, using music and being in a band as an excuse to be exclusive.

BEN:  There was a point where April’s mom gave Jason and I similar haircuts.

BILLY:  There’s that, but the point being like that the Rowntree thing to me seemed to be like this great band of people, like band in the sense of a group of people not necessarily playing instruments, that were sort of, in very much like an artistic collective whether it was art or music or both or whatever else, and there were always these practical jokes going on, there was always something, there was some project that was consuming the collective, and it just seemed really fun and really inclusive, the exact opposite of the way I had seen music when I was at earlham and you know, if somebody wanted to be involved, they were welcome to sort of just walk up, grab an instrument, and you were in a band, and you could be on a cd later that month.  It seemed pretty amazing to me, you know there were these amazing pranks and um, yeah, and I kind of got sucked into it later, just by virture of Jason introducing me around all of the sudden, you know, Jason vouching for me was enough for me to sort of be around, and, so I got to see some of the late era stuff, but I Remember like I’d met people separately like I’d met, I’d met Russ and I’d met joe, and I remember there was one time when Jason and joe and I went to see guided by voices in Cincinnati at the southgate house, and joe was wearing this sweatshirt and it had RQH spraypainted on the back of the sweatshirt.  What the hell is rqh?  He looked at me and was like you don’t know who rqh is?  They’re the most amazing band. It’s this guy Andrew, he’s the Robert pollard of red queen hypothesis, and anyone can play with him and he writes these amazing, uh, pop songs and just you know spits them out on a four track, he can write like ten songs and blah blah blah, and you know he pitched it as this amazing band where everybody was included, sort of figurehead [?] and I’d been hanging out with Jason and various people and I’d still never heard of rqh.  I kind of got jumped in.  or I jumped in somehow.  I don’t know.  So I got to see some of the later era stuff, um.  I think one of the great things that I saw was much later, and included like will Ryerson, who’s a lot younger was the hobbling bees’ crashing of the battle of the bands. 

ANDREW:  I was not there for that.  I didn’t see that performance.

BILLY:  But it’s documented and the cd came out.  Did it come out on Rowntree?

JOE:  I think that it was technically a luddite release.

ANDREW:  Yeah I don’t think it was a Rowntree release.

JOE:  But uh, yeah, obviously related.

ANDREW:  Well, luddite existed before Rowntree, right.

JOE:  Yeah, I mean, in some sense.  But can anybody send me that video of that performance?

BILLY:  Is there video?

JOE:  Yeah, isn’t there?
ANDREW:  I would bet April would be the one who would have it.

JOE:  Ok I’ll ask April.

ANDREW:  Of the hobbling bees is that what you’re talking about?
JOE:  Yeah. 

ANDREW:  I would contact April.  She’s one of the best collectors of anyone I know.  Cause I’m like, man I wish I had that flier from that one show eight years ago, blah blah blah, she’s all like, oh, I have a copy of that in my chest.  She’s got this big chest full of stuff.

BILLY:  I have pictures from that show and I might have a video clip or two

JASON:  There’s not a full video that I know of

JOE:  oh, it’s just like a little clip.

JASON:  Yeah, it’s on, I mean the disc is enhanced

BILLY:  And the show itself, I was there and basically it was battle of the bands, and ah they decide to it was like Jason and will and April and some other assorted weirdos, decided to put on masks.  Gus was wearing a cow mask and he walked out and started like throwing hamburgers at people.  And then all of the sudden everybody came out and just sort of.  The whole thing was improvised but then originally Jason was supposed to empty a bottle of mayonnaise onto this girl who was playing, it was Hannah, right, Hannah bacon?

JASON: Yeah.

BILLY:  But somehow that got vetoed and it ended up being like a bottle of barbecue sauce, and it just ended up all over everything.  So there are like hamburgers all over the stage and barbecue sauce got up ketchup all over this guy’s drumset, so like the most amazing thing is that they go out they finish playing and then they leave, thinking like we’re gonna piss off everybody, and then like, I’m in the back where they’re kind of getting cleaned up and there’s this chant that comes from the crowd, and everybody just starts chanting like ho-bble ho-bble ho-bble ho-bble.  And so like they went out and did an encoure and totally won the battle of the bands

ANDREW:  Who ever heard of an encore at a battle of the bands?

BILLY:  yeah!  And what did you guys win like a twenty five dollar gift certificate

JASON:  To the mall

BILLY:  The Richmond mall

ANDREW:  Fuck yeah man [?]

JOE:  Yeah.

BILLY: Split between the seven people onstage for whatever…

JASON:  We never picked it up.

ANDREW: Oh, come on buddy.

BILLY:  That to me was sort of, even though it was post-Rowntree house, I think Andrew had graduated, that seemed sort of a quintessential moment to you know the concept of the collective, it was just like somebody had an idea and then it was executed later that day. 

JOE:  Yeah, yeah, all the things you just said are a good distillation.  That’s a helpful viewpoint.  But you know, your observations, ah, well it’s like a perspective that I don’t necessarily have because, I was, like you’re say, like your description of me as sort of like this fan, this rqh fan, you know, I was so 

ANDREW:  Even though you played with us sometimes.  

BILLY:  I mean it was like somebody, you can imagine twenty years ago someone like saw someone wearing this awesome led zeppelin shirt, and was like, who’s led zeppelin.  And like oh my god it’s the most brilliant band, except you were saying this about, and you never really let on that Andrew was your friend, you made it seem as if he was legendary, like how do you not know who red queen hypothesis is?  And I was embarrassed that I hadn’t heard about them. 

JOE:  Yeah the great thing is that, you know, you couldn’t go and join led zeppelin.

JASON:  Or end up on an album later that month.      
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